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Commentators 

Name Role 

Tyler Walker Production: ADR Director; Line Producer 
Voiced: Vicky; Jack 

Ian Sinclair Voiced: Dallas Genoard 
Production: Assistant ADR Director (Episodes 5-6, 8- 
12) 

Jerry Jewell Claire Stanfield 

Notes 


ADR stands for Automated Dialogue Replacement. In the case of dubbing an anime 
into English, an ADR Director oversees the overall process of (re)recording the 
characters’ dialogue after filming. 


[Sometimes the commentators talk about things happening on-screen. For the sake of 
clarification, on-screen action will look like this.] 


Disclaimer: The views and language used in the commentary do not necessarily 
reflect my own views. 


[Opening credits roll.] 

Walker: All right, uh...hello everyone one, this is, once again this is Tyler Walker on 
Baccano! Commentary volume three...the third one, um, and here...uh, I’m joined 
today with Ian Sinclair— 

Sinclair: Hello. 

Walker: He plays the part of (affecting a New Yorker’s drawl) ‘Dallas Genoaaaarrd...’ 
and also he helped direct this one...(hesitatingly) you worked on this one, you 
worked on this one... 


Sinclair: Yeah! 


Walker You worked on this one. Um, and...also...Jerry Jewell. Jerry effin’ Jewell 
(Jewell laughs) and he played, uh, a man with many names. We have...Young 





Episode 9 


Conductor; Claire Stanfield; um...Rail Tracer; Vino, and I think the first time he came 
the script called him Red Shadow. 


Sinclair or Jewell: Huh. 


Walker: So...a lot to keep up with there. One of the more, uh...I guess this is kinda 
like Villains: villains’ episode, because Dallas is, is, just kind of, uh... 


Sinclair: Ehhh.... 

Walker: He’s a ne’er-do-well. And, uh, Claire is psychotic, and... 
Jewell: But he’s well-meaning. 

Walker: Well...I guess so... 

Jewell: A well-meaning psychotic. 


Walker: I guess so, I mean...I guess, you know, by the end of the, the show his heart 
grows three times, like this... 


Jewell: Yeah! (slyly) When he’s not killing people. 

Sinclair: Yeah. 

Walker: Yeah. 

Jewell: He’s a really good guy. 

Walker: ...Yeah. But uh, it’s a pretty action-packed episode, and, yeah, some of the 
stuff we—we get to see how some of this comes to be. Ahh...it’s kind of like, one you 
think, you kinda settle into uh, into the show, this, this episode has quite a bit of 


shocking violence in it. Which, you know, you needed to wake everybody up. 


Jewell: It’s better than the calm violence (laughter from Sinclair) that we're so used 
to. 


Walker: Yeah. Uh. (laughs) Anyway, so... 
[Credits end. It is 1932. A phone is ringing at the Daily Days.] 


Walker: Nineteen thirty-two. Love how this show jumps around (Sinclair: Yeah) to 
[unintelligible]. It’s kind of hard to keep up with in that way, but, uh. 


[Nicholas Wayne colludes with his colleague/personal informant.] 
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Walker: ...There we have Chris Bevins as...the smarmy...uh... (laughter from 
Sinclair and Jewell)! 


Jewell: He does smarmy well. 

Walker: Yeah—he actually does. I mean, y’know. Nice guy but it just, it seems 
almost effortless. (Jewell laughs) The smarminess. And... (beat) | don’t—I don’t 
recall if it was in this one but an interesting story about Jerry recording this 
ep[isode]—not this, uh—maybe...it was this episode or the one after, uh...this is 
after the night that you were in a fatal...you died— 

Jewell: Yes. I died in a car accident (Walker laughs) but I had to record. 
Walker: Yeah. 

Jewell: That’s what I’m willing to go through, to get the job done. 

Walker: I mean, how could, how more prompt can you—how much more 
professional can you be than that? Yeah, the liberty—at least, you know, at least you 
stayed alive, at least to complete this commentary. 


Sinclair: Well, we'll see. 


Jewell: I didn’t stay alive, I came back (others laugh) because I was—I was dead, and 
I was, then I was back. 


Walker: Yeah. Jerry was the...victim of an internet rumor. 


Jewell: Yes. And it was terrible. It was false. Of course it was false. I’m alive! (all 
laugh) 


Walker: I mean, you know. (beat) It was kind of, I thought it was a little funny, but 
I’m sure all of the people (Jewell: Yeah) who were concerned about you did think it 
was that funny. 


Jewell: I got a lot of phone calls that day. 


Walker: Hey, at least you know where you stand. 





' Christopher Bevins as Nicholas Wayne. 

* I’m not sure if this was the original thread, but there is a forum thread on the 
Pokécommunity website dating from October 2, 2008 in which user ‘deadmuffin’ 
announces that Jewell died in a car accident the week prior. A moderator quickly shut the 
thread down since Jewell was Not Dead. 
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Jewell: Yeah, it really kinda stole my thunder, ‘cause I had planned on eventually 
dying in a car accident, but not at least for a year. 


[The President of the Daily Days and Rachel exchange information.] 

Walker: (beat) So uh...anyway, we have, we're back in the Daily Days and we’re 
going to find some things out about what happened on the train yet again. ...from 
the President. 

[Rachel: It figures that you might already know more than I do.] 


Walker: (intrigued noise) 


(The camera cuts back to the President’s desk. It is as usual piled high with 
mountainous stacks of papers, books, folders, encyclopedias and atlases.] 


Jewell: Not much of a housekeeper. 

Sinclair, Walker: No... 

Walker: No...he needs to do a little tidying up. But. Uh. 
[1931: Jacuzzi asks Isaac “what’s a Rail Tracer?”] 

Jewell: I'l] tell ya what a Rail Tracer is... 

Walker: Yeah. ...What is a Rail Tracer? 

Sinclair: (in a ‘spooky’ voice; rolling his ‘r’s) The Rail Tracer! 


Walker: Yes. And we all know...who Rail Tracer is. But (beat) it—it’s, I don’t quite 
(beat)—there’s some things I don’t understand about Rail Tracer. (beat) 


Jewell: It may be best that way. 


Walker: Yeah. But I mean I’m trying to get my head—how does—how do his eyes 
flash, how does his— 


[Title card: Claire Stanfield Faithfully Carries Out the Mission | Timestamp card: 1931.] 


Walker: He kinda has that, kinda, like they show ‘em and he’s kinda jelly-like in a 
way? 


Jewell: You know, he’s... what I got from it is he is, he is in his own world (Walker: 
Yeah), so much so that he can actually do whatever—it seems that he can do 
whatever he wants, because it’s his world. 
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Walker: Yeah, I guess that’s true. He goes into his... (trails off at the events on- 
screen) 


[Ladd holds up Dune’s loose, deformed head as he crouches over his corpse. Blood from 
the head splatters down.] 


(All groan. Someone half-chuckles, half-mutters ‘Oh God’ under his breath. Jewell 
laughs) 


Sinclair: I love this scene. 


Walker: Justin Cook.? Oh yeah, you were here that day when we were recording 
this. 


[Ladd leaps to his feet and shouts, “C’mon Dune, tell us who did this to you right now!”] 
Sinclair: He had so much fun doing that. 

Walker: Yeah. Bryan Massey’s a total...nutjob, just kinda... 

Sinclair: (speaking at the same time) And it reads beautifully. 

Walker: Yeah, it worked out for him. 


[The scene cuts to the Lemur conductor advancing upon Claire in the conductor’s 
cabin.] 


Sinclair: See, I love in this show how the, the sounds, the thing the...I’ve never heard 
more ‘pfbft’ in any other story. 


[The Lemur conductor raises his pistol and cocks the hammer. ] 


Walker: Yeah, there’s a lot of ‘squish’, and there’s a lot of...uh, a lot of ...oh, here we 
go. 


[Lemur conductor: “...there is no way to be spared.” The gun disappears from his hand. 
The moment repeats, showing that Claire, with incredible speed, has kicked the gun 
out of the Lemur’s hand and claimed it for himself] 

Walker: Now we see how it turns ‘round...from episode two. 


[Claire aims the gun at the Lemur’s head.] 


3 Justin Cook voiced Dune. He was also one of Funimation’s two producers for the show, 
alongside Carly Hunter. 
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Sinclair: Uff! 

[The Lemur backs away.] 

Jewell: (laughs) Messed with the wrooong guy. 

Sinclair: (Jaughs) Unfortunate[ly]... 

Walker: And while we were recording, I believe Ed Blaylock, the guy who you're uh, 
you've got the gun pointed at right now—when a tour group came through... I 
don’t—I believe maybe businessmen and not children (others laugh) which was 


good. Uh...but a tour group came through riiiight on the money shot in this one. 


[The Lemur’s hands are raised as Claire moves forward, keeping the gun trained on the 
traitor conductor.] 


Sinclair: Brilliant. 

Walker: Mm-hm. 

[Claire: “Your sacrifice will surely awaken it. It’s time for you to die.” The Lemur’s eyes 
widen, and Claire shoots him through his temple. The Lemur’s body slams back into the 
wall behind it and slides downward. Blood is splashed on his face around the bullet 
hole, and there is a great deal of blood splattered against the wall.] 

Walker: Right there is when they came in. (everyone laughs) 

[Claire lowers the gun.] 


Sinclair: (presenter tone) And this is Booth A. 


Walker: Oh hey, how ya doing? (Sinclair: Hi) Come on in! We're just having some 
fun in here. 


[Dune enters the room. He is dressed as a conductor. He spots the gory corpse.] 
Walker: Anyway, so uh... 

[The camera pans over the Lemur’s corpse. Its head hangs down where it sits, low 
enough that the viewer can see the chunk of skull missing from the back of its cranium. 
The Blood splatter is substantial.] 

Walker: Yup. It’s begun for Rail Tracer. So, do you think he—he has a different sort 


of—control over physical reality? Or if it’s just...if it’s that, or if what we’re seeing is 
perception of it, that he’s so...y’know. 
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[As Walker talks, Claire interrogates Dune at gunpoint. Dune keeps his hands in the 
air.] 


Sinclair: That’s how his victims see him, (Jewell: That is a great point) as a flash that 
comes— 


Jewell: That is a great point. | think...it’s possible! (Walker: Yeah) It’s possible, but I 
think in his mind, he—he creates reality. 


Walker: Uh...so what we’re seeing is his perception of himself in a way. 

Jewell: I think so. 

Walker: Well yeah, because he talks— 

Sinclair: (speaking at the same time) Well most— 

Walker: —about summoning—sorry—about summoning and, y’know, what he 
does later in the scene, summoning and becoming Rail Tracer. Like, he—he sees 
there’s a transformation more than just a ... change of mind. 

[Claire puts his hand on the doorknob of the door leading to the caboose’s ‘balcony’. 
Dune says, “C’mon pal, you mean torture? You never get reliable information. I should 
know.” Claire opens the door.] 

Sinclair: With how this show follows different people...when it’s, when it’s 
following him it does have...his sense of reality and when it jumps around to 
somebody else it’s maybe being like...attacked, or they see him just as a flash, it’s, 
they just...all you see is that fear and that really plays, y'know, for the viewer. You get 


to—you really get to experience that. 


[Dune follows Claire out onto the balcony. Claire has vanished; Dune stares into the 
pitch-blackness beyond the meager lighting of the train.] 


Walker: Yeah. And he’s really—he really comes alive later in the...like phantom 
man. 


[A pair of hands from underneath the balcony grabs Dune’s legs. He is dragged 
underneath the platform.] 


Walker: But uh... 
[The camera focuses on Dune’s wide eyes. The strong winds buffet his face.] 


Jewell: Heh-heh-heh. 
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Sinclair: This is fun. 

Jewell: This is great. 

[The camera pulls back. We see that Claire has his arms wrapped under Dune’s 

armpits from behind, snaking around his shoulders. The two are leaning at an 
extraordinary angle out from under the platform, several degrees shy of perpendicular 
to the railroad tracks. Claire is supporting the weight of both himself and Dune with 
just his legs. He resembles the Red Shadow from previous episodes: his body is a dark, 
smoky red, and his eyes bright, glowing circles.] 

All: Yeah / see yeah / that’s what / yeah / now it’s kind of his— 


Walker: Yeah, yeah, his...glowing eye. ...Yeah. Uh. But uh. This is how I... was 
reminded again of how...freaking hardcore this show is. 


Sinclair: Yeah! 


Walker: I mean the first episode, you see little ten year old Czes getting his head 
blown off with a shotgun... 


[Claire forces Dune’s right hand—which clutches the gun—down to the ground.] 
All: (overlapping) Ooooooh / this is it / right here ooh / all right— 

Walker: Ooh, this right here, this is—this is just terrible. 

[Dune screams as his hand meets the ground.] 

Sinclair (?): Aggh! 

(Jewell laughs) 

Walker (?): Mmmm.... 

Jewell (?): And...aup! 


[Claire: “I’m going to ask you again. Who are you?” The camera cuts to Dune’s face, 
which is tightly scrunched in pain.] 


Jewell: J would answer him. (all laugh) 


[Dune: “D-D-Dune!” Claire: “What are you doing on this train?” Dune gasps for breath 
but remains silent.] 
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Jewell: Besides bleeding! 


[Claire forces his right arm down to the track again. Dune screams as his flesh is 
ripped away from him.] 


All: (groaning) Ahh...oh... (someone laughs) 


[The scene timeskips forward, back to when Ladd finds Dune’s corpse. Ladd cackles, 
hopping up and down in Dune’s blood.] 


Walker: Two of my favorite lines in the whole series are in this...in this episode. 
This one... 


[As he hops from foot to foot, picking up speed, Ladd continues, “...responsible for this 
masterpiece? I hope it’s someone incredibly handsome, (Walker: uh—this next one) 
and just a little bit fat, and absolutely certain they'll never be killed! Because then 
there’s me. I'll tap dance on their head like I’m goddamn Bojangles!” ] 

(all laugh) 

Walker: He was in the booth doing that. (all laugh) 


[Claire: “Now, friend of the Russo Family—I know what your buddy’s little plan is. So 
just one more question...” As he talks, Dune emits small high-pitched laughs.] 


Walker: Of course the appropriate response would be to laugh. 
Sinclair: Huh! 


[Claire: “...Why the hell are you dressed up like a conductor?” Dune cackles, “I like...1 
like...I like how it feels! It’s fun! Killing is fun!”] 


Walker: Gets to take a little virtual revenge on [our?] Justin...this one. 
[Claire: Where’d you get the uniform then?] 
Walker: He dies well. 


[Dune: “This morning! Some old man—I met him at the station!” Claire: “Some old 
man? What did you do?” Dune: “I killed him! I killed him...!” 


(laughter) 
Jewell: Your mistake...! 


[Claire remembers Tony waving goodbye to him at the station.] 
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Walker: 'Course, that’s your pal Tony. 
Jewell: (in a New York drawl) Tooonnny. Nice job Tony! 
Sinclair: Eyyyy. 


[Claire: “You should know that old conductor’s name was Tony!” Dune pants for 
breath.] 


Walker: Ohh, man. 


[Claire: “He taught me everything I know about being a conductor.” Dune laughs and 
laughs.] 


Walker: Is he going to do it— 

[Claire forces Dune’s head down.] 

Walker: —yuuupp yup yup. 

All: Agggh, ohhhh... 

Walker: Oh, it’s just like...chunky homestyle right there all over. 

Jewell: Claire doesn’t go halfway on anything. (Walker laughs) 

Walker: Uh...so yeah, that’s what happened to Dune. And—and this one, I didn’t 
want to overdo it, but we kinda took the voice—he—he kind of deepens a little when 
he’s in kind of— 

Jewell: Yeah...it’s— 

Walker: Intense—it’s kind of like the Batman voice in a way. 

Jewell, Sinclair: Yeah, yeah. It is, yeah. 


Walker: But not as... 1 dunno, not as overdone. 


[Ladd calls Lua his “precious angel” and reminds her that he is the one who will kill her 
someday.] 


Walker: But... we tried to kinda take Claire through different stages, to where, like, 


when he’s Claire he’s kinda mid-range, and the Young Conductor was kinda like 
(affecting a chirpy voice) “I’m just kinda, y’know,” it was kinda chipper... 
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Jewell: (exaggeratedly chipper) “I’m a Young Conducta!” 
Walker: Yeah, he was a little... 


[Claire stares at himself in the mirror, then draws horizontal lines of blood underneath 
his eyes.] 


Walker: Yeah, see this is when he kind of... 


[Claire: “I’m the one who’s going to devour you all.” He presses his face into his blood- 
drenched hand.] 


Walker: Yeah...you see him really thinking— 
[Claire: It’s begun.] 


Walker: | mean, I don’t—I wonder what the transformation in his mind totally 
entails. 


{Claire stares into the camera. “I have become the Rail Tracer!” Cut to black.] 
Walker: Yup. 

Jewell: He definitely makes a separation. 

Walker: Yes, yes. 

[Cuts to Chinatown, panning down the buildings.] 

Sinclair: | love the cuts in this show. 


[Cuts to an interior view of the DD President’s office, where Nicholas Wayne and 
Rachel speak to the unseen President.] 


Walker: Well—there—it’s good because some of those tell you when and where 
they are...uh, which is, where, we kinda talked about this earlier. Like about how the 
jumps can make it very confusing—but rich—because you see like with that 
conductor, he killed that conductor. You see something from more than one 
different angle. You know. Uh...which is good when the flaps match both times, 
but...it can be a little bit hard. Um. 


[Rachel: “I think it must have known somehow that I boarded the train without a 
ticket.” The President: “Indeed.”] 


All: (intrigued noises) 
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Jewell: ...Why would you do that in the first place. (Walker laughs) Everybody else 
has to buy a ticket. 


Walker: Well, she has her reasons. But uh...[—you actually don’t—you actually, 
that’s one of the things you kinda chide her about like ‘you know. ...Which is kind of 
fun. It’s funny in a way, to me. But uh, people give her a hard time about it; we find 
out later that she has personal connections with the trains and some trauma 
involved. 

[The camera jumps from point to point on a map of the continent as the President 
theorizes over how Vino has been able to kill in so many places so quickly. “...On a 
transcontinental express, it would be possible.”] 

Walker: Ayup. 

Walker or Sinclair: That’s right. 


[DD President: “Likewise, that would explain why he’s been spotted in cities across the 
country.” Rachel: “This Vino...I think I may have heard of him.”] 


Jewell: ‘Cause he hasn’t taken everyone’s eyes yet. 

Walker: Yes. 

[The DD President relates “Claire Stanfield’s” backstory.] 

Walker: But um. And I like what you did with Claire, Jerry, and how he kinda 
sounds...he sounds very closely related to the, uh, vocal style that the...that the 
Gandors use. So we kinda put them together. But he’s got his own intensity and kind 


of a weird happy-go-lucky way as well. 


[The DD President talks about Claire’s time in the circus. The viewer is shown stills of 
Claire as an acrobat.] 


Jewell: | think this is the first time I’ve seen the—the backstory. 

Walker: Oh. (Sinclair laughs) Yup. That’s why he can do those flips and everything. 
[Back on the Flying Pussyfoot, two White Suits make merry in an empty car. One of 
them searches the corpse of a dead Lemur for his wallet while the other cackles behind 
him over another Lemur corpse.] 


Walker: Then we have some of our...unfortunate Black Suits. ..Mom? 


Sinclair: That’s what, Jonathan Brooks? 
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Walker: [inaudible] No it’s...John Swasey.* (Sinclair: Huh) Brooks is actually in this 
episode but later. Another, newer person... 


[The White Suit with the wallet notices that his comrade has stopped laughing. He 
stands to discover that his comrade has vanished, leaving him alone.] 


Walker: ...uh, which I guess we have right here. You know Jerry, who’s done...! 
mean, you've been here what, about seven, eight years? 


Jewell: Uh...yeah! About seven years. 


[The White Suit looks up. There, Claire—again depicted as the Red Shadow—clings to 
the ceiling.] 


Walker: Been here longer than I have. Which means you're an old-timer. 
Jewell: Second generation. (Walker laughs) 
[Claire drops from the ceiling down onto the White Suit.] 


Walker: Uh...and then...yeah, this is one of your first uh, featured roles. He’s a...title 
sequence character. 


Sinclair: (New York accent) “My family’s never been prouder, I'll tell ya that right 


y 


now. 


Walker: You actually spent some time in New York while we were working on this 
show. 


Sinclair: Yeah! 
Walker: With uh...the production you were working on? 


Sinclair: Yeah, I was, uh...doing Neil Young’s Greendale up there, and the entire time 
I'd kind of have to watch myself. Because I’d (New York accent) just be like “yeah, no 
and seriously give me that [unintelligible] over there...” (without accent) Most 
people didn’t mention anything; people who didn’t know me didn’t know. (others 
laugh)® 


* Jonathan Brooks plays a member of the Gandor Family later in the episode. John 
Swasey played the “White Suit victim,” and also voiced Van Dyke in Episode 14. 

> A premiere production of Greendale, a musical play by Neil Young (adapted from the 
source material), ran from September 10—October 4, 2008 at Undermain Theatre. Sinclair 
played Earth Brown/The Captain in the production. Photos of Sinclair as Earth Brown 
(alongside other production photos) can be found on Undermain’s website. 
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Walker: Try not to be that guy. 
Jewell: (speaking the same time, comically) Just be yourself. (all laugh) 


[The Gandor brothers walk after Claire down the streets of New York after leaving the 
train station.] 


Walker: Oh...and then... 
[Claire: Iam no longer Claire.] 
Walker: Yea[h]—oh my God. (gleefully) Now he’s got another name. (all laugh) 


[Luck: “Then what do you want us to call you?” Claire: “You can call me Vino now. Or if 
you like, the Rail Tracer.”] 


Walker: Okay. Well, we knew that. 
[Berga: “You gotta be kidding!” All three brothers appear nonplussed.] 
Jewell: (laughingly) I don’t think I would take that tone with him! (others laugh) 


Walker: (beat) Well, I mean, they kinda grew up together...so, I mean...they’re 
probably the only three people that can bust his balls. But, y’know. 


[Claire resumes walking down the street. The Gandor brothers follow a couple of yards 
behind.] 


Walker: Uh...but they are keeping their distance! 
[Claire: ...If you're lucky, you guys might just be coming to my wedding soon.] 
Walker: Aww. So he’s fffinally fffound love. (Jewell laughs) 


Jewell: Yeah, he’s not crazy because he kills people an’ maims them, but he’s gonna 
get married and they look at each other funny. 


Walker: Yeah. 

Sinclair: (in a tough manner) “I don’t know...married. Married, that’s a big step.” 
[DD President: ...sense of justice, however warped that may be.] 

Sinclair: Do we ever see him? 


Walker: No. 
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[The camera cuts to the President’s hands. He pauses in the middle of taking notes.] 
Walker: We see his hands. That’s it. Uh...one character does see him. But uh...yeah, I 
mean... (tsks) I don’t know. I don’t know. (beat) I wonder what he looks like, but...by 


now he looks like Cole Brown.® Uh. 


[DD President: “...we still don’t know the story behind that injury of yours.” Rachel: 
“Yes sir.”] 


Walker: Ohp. 

[Timestamp card: 1930.] 

Sinclair: How do they even know it’s a human? 

[Next shot is a close-up of Dallas’ eyes.] 

Walker: Ohp, here comes Dallas, back to 1930. 

Sinclair: Oh yeah, it is. 

Walker: Last time we saw him he was getting his ass handed to him. 
Jewell or Sinclair: As per usual. 


Walker: (laughs) He’s really good at that. He’s got a knack for...getting his ass 
kicked. 


Sinclair: By...mainly by like girls and stuff. 

(all laugh) 

Sinclair: | don’t—I don’t mind. I am equal opportunity. 
Jewell: You're not sexist. 


Sinclair: No, no. No. (drawls) Ifa chick wants to smack me around that’s her 
business. 


Walker: (laughs) Yeah, uh. Dallas just, he’s the—he’s just the ultimate loser in this 
show. (Jewell: Yeah) He’s got such a chip on his shoulder. 





® Cole Brown voiced the President of the Daily Days. 
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[After Dallas mouths off to Szilard, Szilard places his hand on Scott’s head in order to 
devour him.] 


Walker: I guess he may be—this guy may be a bigger loser. 

[Dallas, James, and their third companion look on in shock and horror as Scott is 
devoured. We see Scott’s skin atrophy and be sucked into Szilard’s hand, along with his 
muscles, teeth and other such sundry body parts. For a moment, one can glimpse his 
spine underneath the writhing flesh.] 

Jewell: Wow. 

[Finally, the rest of Scott is devoured, and his clothes flutter to the ground.] 
Walker: Grody. And there goes Jorge.’ 

Sinclair: Ewww. 

Jewell: Anybody need these clothes? (Sinclair scoffs) 

[Szilard clenches his fist as he kneels over Scott’s clothing.] 

Walker: It looks like he’s like— (sniffs loudly; laughs) 

[Szilard: ...Cannot verify its safety. Tell me, Mister Genoard...] 

Walker: Oh man. 

[Dallas looks up at Szilard blankly.] 

Sinclair: Great response, by the way. 

Walker: Yeah. (beat) Not really...a chip on your shoulder I think just disappeared. 
Sinclair: And the wet stain in my pants. 


Walker: (scoffs) Yeah. Reemerged, uh...there’s a little heaviness in your drawers. 


[Szilard gives orders to Ennis.] 





7T’m not sure who this is. The only Jorge/George/Horhay I know that’s affiliated with the 
Baccano! staff is George Manley, who voiced the police chief in Episode 8 and has done 
script work for some Funimation shows, Baccano! not included. 
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Walker: Uh, but, yeah, this is where we see uh...see his transformation. (Sinclair: 
Mm) You wouldn’t—he wouldn't have been able to do that if y’all hadn’t been shot 
up with that, uh, the elixir. 

Sinclair: Yeah... 

Walker: But y’all have the low-grade, the diet elixir. 


Sinclair: Mm. 


Walker: So you can—you can die of old age...and...we kinda see what happens with 
that later. But uh, Dallas—I mean... 


[Szilard’s elderly sponsors crowd around him, protesting the unexpected turn of 
events. ] 


Walker: He’s kinda like—he kinda reminds me of Donnie Brasco.8 
Sinclair: Yeah, I can see that. 


Walker: Because he wants to be—he wants to be, like, I guess like, the king of the 
punks? ...But you’re still a punk. 


Sinclair: Yeah... ] think Brasco did better, though, than Dallas. 

Walker: Yeah. He. Well, yeah. Almost everybody does better than Dallas. 
Sinclair: Yeah. I think there’s like one moment of real joy he has. 

[Back on the Flying Pussyfoot, Spike stands guard in a cabin, watching over Natalie 
Beriam. The door opens and Goose Perkins pushes Natalie’s daughter Mary into the 
room.] 

Walker: ...Which may be in this episode. 

Jewell, Sinclair: Yeah. 


Walker: But it’s still self-serving. 


[Mary runs to her mother’s arms. Goose addresses Natalie.] 





8 Assuming I heard the name correctly, Walker is referring to Joseph Pistone, an FBI 
agent who worked undercover for six years under the alias “Donnie Brasco.” From 1976— 
1981, he infiltrated two of the Five Families of the New York Mafia (the Bonanno 
Family and the Colombo Family) before the FBI pulled him out for his own safety. A 
movie adaptation of Pistone’s story was made in 1997, starring Johnny Depp as Pistone. 
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Walker: You think that for one second he’s going to be nice. There’s that one scene 
where it’s like, “Ohh.” 


Sinclair: Oh, with the, the ‘stupid child’? 


Walker: Yeah, when he’s like with Eve and he’s like, he’s like...” 1’ll teach you how to 
play—(affecting Dallas’ accent)—teach ya how to play billiards.” 


Sinclair: (drawls) Oh, it'll be great. 


Walker: “...Lemme go check on my money,” and he’s like, “What the hell, I’m outta 
here! Quit praying!” 


[While Goose talks to Natalie, musical track number 17 “Hokori Takaki Chinmoku,” 
translated as “Prideful Silence,” plays in the background.] 


Sinclair: God, I love the soundtrack. (beat) The entire soundtrack’s fantastic; the 
CD’s wonderful. 


Walker: Yeah. 
[Goose warns Natalie of the consequences should her husband, Senator Manfred 
Beriam, fail to come to an agreement over negotiations. A shot is shown of Manfred 


sitting at his desk in pensive thought.] 


Walker: And we have...Mark Stoddard, again, playing the “hard-ass” role that he’s, 
that he’s...uh, found himself in quite a bit. He’s just good at it.? 


[The camera cuts back to Goose, smirking at Natalie. ] 

Walker: What is up with his forehead? 

Jewell: | don’t know, but that’s powerful looking. 

Walker: (laughs) ...And then you got “Wolfman Jacket” over there.!° 
Sinclair: It just grows that way for him. 


[Goose: “Not that there’s not much comfort to be had by this, but I thought you should 
know...I will shoot her myself.” He takes a seat.] 


Sinclair: (mumbling) | think I directed this scene. 


° Mark Stoddard, voicing Goose Perkins. 
10 Walker is referring to Spike, who is standing next to Chané while Goose talks. 
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Walker: You did. 

Sinclair: Hm. 

Walker: (beat) C’mon, even / know that! (all laugh) What the hell! 
Sinclair: It was all just such a joyous experience | can’t really separate it. 


[Ennis scouts the Coraggioso. We cut to the interior, where some Gandor men are 
playing poker.] 


Walker: It’s diff— 

Sinclair: (reacting to the scene change; speaking at the same time) Obh...! 
Walker: —this one. 

[A Gandor: Look at the balls on this guy.] 

Sinclair or Walker: (laughs) 

[Same man: Then I guess I’m gonna have to call.] 

Walker: There’s your friend Jonathan. 

Sinclair: (affectionately) | love this scene. 


[Dallas and his two goons descend the stairs into the basement. Dallas informs the 
main Gandor man that he has ‘forgotten something’.] 


Jewell: And from an acting standpoint—who doesn’t want to do a New York accent? 
(all laugh) 


Sinclair: Oh, yeah. 
Jewell: (affecting a New York accent) Who doesn’t want to be in the mob sometime. 


[The man tells them they will have to wait for Luck to return if they want to reclaim 
the crate. Dallas and company point their Thompsons at the mobsters.] 


Walker: Huh. Pretty awesome. 





'l See Footnote 4. Jonathan Brooks is credited here as the “Poker Playing Gangster.” 
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[With a slight movement of his head, Dallas signals the others to open fire. The 
mobsters are gunned down, sending cards scattering and furniture topping.] 


Walker: Eh-ho-ohhh. Ju—just the tommy guns spray, you just, it’s always good. It’s 
always...it’s always gratifying. 


Jewell: They don’t do it enough anymore. 

[As Jewell talks, the camera pans from right to left over the carnage. Bodies are 
slumped over, blood splattered against the walls and bullet-peppered furniture. Dallas 
cackles at the sight: “...I gotta tell ya, this is so fun I don’t know if I can stop laughing!” 
His guffaws are abruptly cut off as a bullet pierces his temple. He falls to the ground.] 
Walker: Yup, there he goes. 

Jewell: Yup you [came], you [came]. 

[The other two incomplete immortals are quickly gunned down in turn.] 

Sinclair: That was great. 


Walker: (speaking at the same time) And then everyone, uh...falling down... 


[The Gandor man who spoke before lowers his gun and struggles to his feet. Clutching 
his wound, he painfully makes his way to the telephone, intending to call Luck.] 


Walker: (lowly) What is it, boy? Trouble, boy?!2 
Sinclair: (playing along) Tommy guns? Immortals? 
[Someone places their hand on the man’s shoulder.] 
Walker: Oh-hh. 


[Dallas: “You know, that kinda hurt.” The camera cuts to Dallas and crew, who look 
exceptionally smug.] 


Walker: Ohhh, you're loving it. 


[The Gandor man gapes, freezing up in shock. Dallas plants a knife between the man’s 
eyes.] 


Walker: Oh! And then the [“trigger”, unintelligible] 





'2 Probably a reference to Lassie. 
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Others: Ohhh! 


[Dallas turns to his companions: “We’re actually immortal!” His companions begin 
laughing.] 


Walker: My second favorite line... 
[Dallas: Amazing. It’s freakin’ unbelievable!] 
(Sinclair and Walker laugh) 


[Back in 1931, Czes leads Ladd into a seemingly unoccupied freight hold and runs ina 
circle, mimicking an airplane.] 


Walker: | kinda was under the impression that uh, with some of the stuff that, heh- 
heh-heh, that Dallas does, he has...sssome sort of mild form of rabies. (others laugh) 


Sinclair: That was—that was, when we started out and it was, it was like me kicking 
the old man and everything, that’s when I knew that was the train I was on. 


Walker: (laughs) There’s that other one, like, uh...when Miria and Isaac run into 
them, and he’s like, they’re saying, y’know, “Watch your step!” And he goes 
(intensely) “What was that?” It was like, he’s just like... 

Sinclair: That twitch. (speaking at the same time) Twitch, twitch. 

Walker: Yeah, he’s just like (sound effects) ppsst choom twitch, twitch, foam, 
like...shake. Uh. Beat up. Yeah, he’s got rabies or something. He’s—I don’t think he’s 
had all his shots. Uhhh, I dunno, maybe it’s... 


Sinclair: Well, back in the day... well, you know. (beat) Running rampant. (beat) 
Rabid. Syphilis. 


[Czes: Okay, here it is. All those people in the dining car—] 
Walker: (whispering) Whaddaya want? 
[—would you please kill them for me, sir?] 


Walker: I love how he—how he—he kinda blushes there. (Sinclair sighs) That was 
one of the creepier characters in the—I mean, there’s— 


Sinclair: Maxey does it brilliantly.1% 





'3 Maxey Whitehead as Czeslaw Meyer. 
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Walker: Yeah. (beat) Yeah, and I’d never worked with her before, and she’s really— 
[The camera zooms in on Claire, eavesdropping behind some barrels and crates.] 
Sinclair: There you are. 

Walker: Uh-oh. He’s watching. 

Jewell: (slyly) That can’t be good. 

[End card. “What’s next on Baccano!” ] 


Walker: What is next on Baccano! We'll see some...heads floating down some 
tracks... 


Jewell: (speaking at the same time) Oh, now I understand. (laughter) 
Walker: They eventually get to— 
Jewell: (speaking at the same time) There it is, it’s clearly written out— 


Sinclair: I love how bloody and like violent and dark and...everything is the show 
and then at the end it’s got this, like, Days of our Lives thing. 


Walker: Yeah. 
Jewell: Again, though, beautiful song. Beautiful choice. 
Sinclair: Oh, yeah! 


Walker: Well, again, it goes, I dunno. It—it’s a calming—it pulls you outta 
something that’s a little psychologically disturbing in more of a calming way. 


Jewell: Gotta have the wind down after all that. (others vocalize their agreement) 


Walker: Yeah and then, usually, it’s followed—whereas it’s pretty much, no, it’s 
always followed by humor from Isaac and Miria at the end of this. We see 
everybody...um... (beat) Yep... (beat) There’s a looottt of characters in this show, 
and this isn’t even... 


Jewell: (slyly) And they all have floating heads. (Sinclair laughs) 


Walker: And they all have floating heads. It’s like those pictures that you get in 
elementary school or whatever, you know, with the—you have to, like, wear the 
black cape? Ha. (beat) Yup... [unintelligible] Dallas. And Isaac kinda looks a little 
insane and mad right there. 
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Jewell: Great eyebrows. 

Walker: Yes. Uh. So anyway, that’s another episode of Baccano! Commentary, 
and...I believe we got one more on the next volume, and (beat) really sad to see this 
show go yet again. 

Jewell: (overlapping) Lot to work on. 


Sinclair: (overlapping) Oh, yeah. 


Walker: (overlapping) So far in like three months, I mean c’mon. 
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